Acoustic Fingerstyle

TOMMY EMMANUEL MASTERCLASS

Acclaimed virtuoso Tommy Emmanuel joins GT for one issue to
demonstrate why he's possibly the world's greatest acoustic guitarist.
Masterclass transcribed, recorded and presented by Eric Roche
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Acoustic Fingerstyle

TOMMY EMMANUEL MASTERCLASS

| EXAMPLE | is a simple chord progression played exelusively with the right-hand
thumb, You should concentrate on achieving a strong steady attack in this example.
Tommy says; “I'll vary between using a thumbpick or my fingers for this, depending on
the tune and the tone it requires.” For this example he uses a thumbpick.
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EXAMPLE 2 is based on the theme from ‘Caravan’ (which appeared on numerous
Chet Atkins albums) and is a development of the technique used in Example 1. “Here
the thumb plays the bass line pattern (BARS 1-2) and the other fingers play the

| melody (BAR 3 onwards).”
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We discussed the music of both Chet Atkins and Merle Travis, both hugely influential
on Tommy. He offered EXAMPLE 3 as typical of the Travis style.
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FOR THE INTERVIEW we literally let the tape run. As we talked Tommy would

frequently play something completely mind boggling (the Tommy Ermmanuel version I
of “noodling™). Many times | would have to stop him and say “WHAT was that?! |
EXAMPLE 4 was one such instance. It’s an E mixolydian/blues run par excellence...
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TOMMY PLAYED THIS NEXT GROOVE (EXAMPLE 5) after we briefly talked about
the style and technique of American guitarist Leo Kottke with whom Tommy has
performed in the past.
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Acoustic Fingerstyle

TOMMY EMMANUEL MASTERCLASS
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ONE OF THE MOST EXCITING techniques in Tommy's armoury is his use of artificial
harmonics (EXAMPLE 6). “Chet Atkins was the first person to use this technique, and
it first appeared on his recording of *Chinatown, My Chinatown' in 1947,” he says.
Tormmy plays artificial harmonies in a “harp” style, achieved by bringing over his right
hand to both select and execute the harmonics.

For example, press the low E string on the 5th fret. Place the right-hand index on
the same string at the 17th fret (one octave above) and pick the same string with the
right-hand thumb. With practice vou should achieve a harmonic. In this example
Tommy plays a simple chord by placing a full barre on the fifth fret and also fretting
the high E string at the seventh fret. He then plays a pattern of alternate natural notes
and artificial harmonics. The normal notes are played with the right-hand middle
finger. As you can hear on the GT CD, the effect is dazzling.

Tommy says “the best way to practice this technique is to record yourself playing
this pattern and listen to the balance between the normal notes and the ‘harp
harmonics'. The tendency, initially, is to play the normal notes too loudly with the
thumb. With practice and careful listening you will begin to hear the effect.”
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IN A VARIATION OF THIS TECHNIQUE, try Tommy’s demonstration of incorporating
some left-hand pull-offs, as in EXAMPLE 7.
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HERE, TOMMY GIVES US another variation of this technique. EXAMPLE 8 starts
with three normal notes and then continues with the alternating pattern of normal

notes and artificial harmonics as before. Ah
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FINALLY, | ASKED TOMMY to devise a simple(!) chord progression for the GT
readers. EXAMPLE 9 demonstrates the technique in a more elaborate way. Check
ot Tommy's live rendition of The Beatles' ‘Michelle’, where he uses this technique to
incredible effect. I've included the chord shapes for this example.
see chord diagrams
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I THOROUGHLY ENJOYED the afternoon with Tommy Emmanuel - even though
we've shared the stage on a number of occasions, it was the first opportunity I've had
to really discuss guitar playing in such detail with hin. Tommy will be my guest for
the Advanced Fingerstyle course at the Bath Guitar Festival this year (5-7 August at
Bath Spa University) so come along and check out the man and his music for
vourself! Good luck, thanks to Tommy, and I'll see you next month...
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